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V I S UAL ARTS TIPS

A r t
C r i t i c

T
he main objective of

the second strand

unit in the Vi s u a l

Arts Curriculum

might be

summarised as fo l l o w s :

C h i l d ren should be enabled to

look at and respond to their

own work, to the work of other

c h i l d ren and to the work of

a r t i s t s .

T h e re fo re, as part of our wo r k

in visual arts we need to allo-

cate time for children to talk

a bout what they might do in

their art and to talk about wo r k

t h ey have completed. Re s e rv i n g

a special chair in our

classrooms (to be called ‘The

Artist’s Chair’) on which chil-

d ren are asked to sit and speak

a bout their own art, is one tech-

n i que that can be successfully

used here .

O rganising displays of chil-

d ren’s art around our schools

provide opportunities for chil-

d ren to look at art by other chil-

d ren. Working on a theme and

inviting other classes into our

classrooms to look at and to

listen to children speaking

a bout their art might be consid-

e re d .

Looking at the work of artists

may appear daunting to many

of us probably because we have

looked on it as ‘art app re c i a-

tion’ demanding of us a wide

k n o w l e d ge of such subjects as

art theory and art history. If

however, we take a diffe re n t

a pp r oach and ask the fo l l o w i n g

qu e s t i o n s

● Who is to do the looking?

● Who is to do the re s p o n d i n g ?

● Is there any correct answer?

The task becomes much

easier, more informal and more

open ended.

Theories of education in

general would agree that all
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education begins from the

child’s own experience. In look-

ing at the work of artists we

need, there fo re, to begin with

c h i l d ren’s visual knowledge and

experience. We would sugge s t

the following as a useful frame-

work for thinking about class-

room activities in this area of

the curriculum:

. What do you think of?

. What is the story ?

. What can you see?

. What can you find out?

Using this app r oach, let’s take a

look at some qu e s t i o n i n g

strategies we might use with

c h i l d ren in looking at a work by

Paul Henry .

What do you Think?

Does this painting remind you

o f :

● A place you have been ?

● A place you have seen in

other pictures or on TV ?

● A story you have read ?

Have you ever been on a boat ?

Have you even been fishing ?

Can you tell us about your trip ?

What is the Story ?

● What kind of art is this ?

● What materials did the artist

use to make this piece of art ?

● What is happening in the

p i c t u re ?

● Can you make up a story to

tell us what is happening ?

What Can you Se e ?

● What time of the year do you

think it is in the picture ?

● What is the weather like ?

● What colours has the artist

used that make you think this

is the case ?

● Can you find diffe rent types of

line in the picture ?

● What shapes can you see in

the picture ?

What Can you Find Out?

● A re there any clues in the

p i c t u re itself that might tell

y o u when and where it was

painted and who the artist was?

● Can you use research tools –

art books, encyclopaedias or

the internet to find more

i n formation ?

Looking at and responding to

the work of artists can alterna-

tively be app r oached from the

other end as it were – with the

work of an artist being intro-

duced as a follow up activity to

the children making their own

art on a particular topic.

C h i l d ren might be asked to

think about, discuss and then

make art on the topic of their

bedroom at home. Then to talk

a bout their art to the other chil-

d ren in their class. Follow up

work might concentrate on

looking at the paintings done

on this theme.

O pportunities to look at and

respond to the work of artists

a re present in many of the other

curriculum areas – if we expand

our own thinking on who is the

a r t i s t !

● Book/text illustration.

● P h o t o g r a p h s .

● Diagrams in maths and

s c i e n c e .

● Clothing and fashions in

h i s t o ry and SPHE.

● Posters and advertising.

● Website design.

● Local buildings and

s c u l p t u re .

● P o tt e ry and household ware ,

e t c .

Use the educational pack issued

to all schools by the National

G a l l e ry to do look at other wo r k

by the artist Paul Henry .

■Compiled by membe rs of

the Visual Arts Team of

the Primary Curriculum

S u pport Pro gramme. Vi s i t

www.pcsp.ie for further ideas

on this strand unit.

KEY MESSA G E

As well as responding to

artists’ work in oral

language sessions, chil-

dren can respond in

● E n g l i s h – write a story

a bout what you think is

h a pp e n i n g .

● D r a m a – use the picture

as a pretext for your

own drama.

● Visual Art– make your

own piece of art abo u t

the same theme.

● M u s i c – make a story in

s o u n d .

● SESE – study cloud

formations, etc.

KEY MESSA G E

Looking at and re s p o n d i n g

to the work of artists can

easily be integrated with

either the English  or

G a e i l ge curricula – as part

of a discrete oral language

p r o g r a m m e .

Paul Henry: Launching the Curragh ( Courtesy of National Gallery)

■ Working on a theme and inviting

other classes into our classrooms to

look at and to listen to childre n

speaking about their art might be

co n s i d e re d .


